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Happy Pride Month, community members and allies!

Welcome to issue two of Sapphic Lifestyle, a bi-monthly LGBTQ+ focused 
e-magazine. We hope you enjoy!

Since the last issue, quite a few memorable headlines have appeared:

• Restrictions on gay and bisexual men donating blood in Britain have been  
 eased, allowing more people to donate blood, plasma, and platelets.

•	 Tamil	Nadu,	a	region	in	India,	will	be	the	first	in	the	country	to	outlaw	con	 	
 version therapy.

•	 Bangor,	Wales,	elected	the	world’s	first	openly	non-binary	town	mayor.

•	 Kamala	Harris	becomes	the	first	sitting	VP	to	march	at	Pride.

•	 Five	years	have	passed	since	the	horrific	Pulse	nightclub	shooting;	Biden		 	
 has announced a new memorial.

•	 Lego	launched	their	first	LGBTQ+	collection.

• President Sebastián Piñera of Chile vows to push forward bill to legalise   
 same-sex marriage.

• North Macedonia has outlined steps to make it easier for trans people to   
 get legal recognition without surgery requirements.

Contents

“LGBTQ+ Literature Review” on page 4
 ‘Loveless - Alice Oseman. Review by Chloe Clarke.

“The UK’s most LGBTQ+ friendly cities, ranked” on page 6
 A study by Jecca Black PR team.

“Should brands use #Pride as a marketing tactic?” on page 8
 An article by Paige Briscoe.

“Demi Lovato: The Importance of Non-Binary Representation” on page 10
 An article by Paige Briscoe.

“Prose” on page 12
 ‘Fleeting’ by Jaz C.

“Poetry” on page 16
	 A	collection	of	five	poems	by	Rose	Knapp

“Careers in drag increasingly viable as drag performances go mainstream in 
the UK, research reveals” on page 18
 A study compiled by the University of Roehampton and Bournemouth Univer 
 sity

“Interview with an Artist” on page 20
 Queer, Norwegian artist Lena talks to us.

“LGBTQ+ Faces of Bristol” on page 24
 A photography-based LGBTQ+ charity

“Performative Activisim” on page 26
 An exploration on Pride marketing by Jaz C.

“Acknowledgements” on page 29



LGBTQ+ Literature Review Review by Chloe Clarke

Alice Oseman is an incredible author and 
illustrator.	 I	 first	 became	 a	 fan	 of	 her	 work	
when I came across her graphic novel series 
Heartstopper, which follows two young gram-
mar schoolboys who fall in love. Loveless is 
Oseman’s fourth book and stars an aroman-
tic asexual protagonist, who comes to terms 
with her sexuality throughout the novel. This 
alone is wonderful, as characters who are on 
the asexual spectrum are often secondary 
characters within novels (if included at all). I 
found Georgia Warr to be an incredibly relat-
able character, with her love of romance and 
fandom. As someone who is on the asexual-
ity spectrum and enjoys romance within the 
realm	of	rom-coms	and	fanfiction	much	more	
than in real life, I can’t express just how much 
this book meant to me. Many tears were shed 
in the reading of this wonderful novel. 

The story follows Georgia as she embarks on 
her university career with her two close friends 
Felipa Quintana and Jason Farley-Shaw. 
Upon her arrival at Durham University, she 
meets her roommate Rooney Bach. Despite 
Georgia’s concerns over having to share 
a room with a stranger, they become close 
friends. They bond over their shared love of 
theatre and Shakespeare. Together they re-
start the Shakespeare Society with the help of 
Felipa, Jason and Sunil Jha. Sunil Jha is Geor-
gia’s college parent (a mentor of sorts for 
freshmen) and through him Georgia begins 
to attend the Pride Society’s events. Sunil Jha 
is	the	president	of	the	Pride	Society,	identifies	
as gay asexual, and is my favourite character 
due to his habit of rambling about topics he 
finds	interesting.

I	mentioned	before	that	I	am	a	fanfiction	fan	
(and	an	avid	fanfic	writer),	and	Loveless	hap-
pens to have one of my favourite tropes: slow-
burn sapphic enemies-to-lovers, which follows 
the blossoming love between Rooney and Fe-
lipa. 

The	novel	begins	with	a	plan	to	find	Georgia	
love, formed between Georgia and Rooney, 
which snowballs into many mishaps during 
which Georgia begins her journey of self-dis-
covery. Loveless does not shy away from the 
fact that many aromantics have to mourn the 
loss of the idea of romance. Society reinforces 
the idea that being in a romantic relationship 
is essential and Loveless reminds us it’s not. 
Georgia struggles with this turmoil of coming 
to terms with her sexuality. I related heavily 
to her denial of her sexuality by telling herself 
that one day, the right person will come along 
to	fix	her.	But	 in	the	words	of	Georgia	herself	
‘there	is	nothing	to	fix’.	

Loveless feels incredibly truthful to the univer-
sity	experience;	through	it	I	relived	my	time	as	
a fresher. Oseman has a wonderfully brilliant 
way of using contemporary language: while 
reading the texts the characters shared, I felt 
as if I was reading my texts between friends. 
Overall, the book heavily focuses on platonic 
love, on just how beautiful and powerful it is. It 
was wonderfully real. Loveless is grounded in 
reality	and	realistically	reflects	how	friendships	
are navigated at this stage in life. Loveless felt 
like coming home.

It’s the coming-of-age novel that young LG-
BTQ+	people	have	been	waiting	for;	it’s	youth-
ful, humorous, sex-positive, heartwarming and 
written with many layers of authentic queer 
representation. 

“She’s happy with who she is. Maybe it’s not the heter-
onormative dream that she grew up wishing for, but... 
knowing who you are and loving yourself is so much bet-
ter than that, I think.”



The UK’s most LGBTQ+ friendly cities, 
ranked

One of the biggest factors to consider before coming out is: how safe does the idea 
make me feel? Being able to feel comfortable in your outward appearance and 
mannerisms is directly related to how safe you feel in your various environments. 
Detestably, a 2017 report by YouGov on behalf of Stonewall found that around one 
in	five	LGBTQ+	people	have	experienced	a	hate	crime	or	incident	relating	to	their	
sexual orientation or gender identity in the previous twelve months. This number has 
only risen, with an FOI revealing that LGBTQ+ hate crimes in Kent had substantially 
increased between 2018 and 2020.

Makeup brand Jecca Blac, whose main focus is on providing industry-leading vegan 
and gender free products, decided to analyse cities in the UK to try and determine 
the one that is the most LGBTQ+ friendly. The factors they took into consideration 
for this award included the number of LGBTQ+ supporting events, businesses and 
establishments,	population,	as	well	as	average	pride	attendances;	awarding	cities	
a score out of forty.

The ten cities that are the most LGBTQ+ friendly in the UK are: 

1. London – scored 39/40
2. Brighton – scored 34/40

3. Manchester – scored 31/40
4. Edinburgh – scored 28/40
5. Glasgow – scored 27/40

6. Birmingham – scored 20/40
7. Bristol – scored 18/40
8. Leeds – scored 18/40

9. Liverpool – scored 16/40
10. Cardiff – scored 16/40

London scored top marks in all categories except the population of LGBTQ+ identify-
ing people. Brighton took the lead for population, with 11% of those living in Brighton 
identifying as LGBTQ+.

The	findings	from	the	gender	free	brand	comes	after	the	2017	research	by	YouGov	
revealed that three in ten LGBTQ+ people (29%) avoid certain streets because 
they do not feel safe and one in six (17%) have been discriminated against when 
visiting a café, restaurant, bar or nightclub.

According to national statistics, in 2019 there were an estimated 1.2 million people 
aged 16 years and over identifying as Lesbian, Gay, or Bisexual in the UK. It is ex-
pected that this number will rise by the time of the next survey.

About Jecca Blac

Jecca Blac is a vegan-friendly, cruelty-free makeup brand that creates products 
for ALL makeup wearers. The brand was started by providing makeup lessons for 
trans women and moved on to develop a range of genderless products designed 
to be user-friendly while catering to the needs of all genders, identities, expressions, 
abilities, ethnicities, shapes and sizes. 

Jessica Blackler, founder of Jecca Blac, said:

’At Jecca Blac we pride ourselves on the connection and community we have 
built of all makeup wearers. With so many members of our community being LG-
BTQ+	we	see	first-hand	the	impact	on	how	“friendly”	areas	are	to	the	LGBTQ+	com-
munity can have on people’s living conditions. It’s heart-breaking to know just so 
many members of the society have experienced an incident or hate crime when 
out in public just due to their sexual orientation or identity.

’Following this and the easing of the national lockdown, we wanted to create an 
index combining the best and most supportive cities in the UK for anyone LGBTQ+ 
so members of the public can once again travel around the nation on holiday and 
to events whilst also feeling safe and secure. After this pandemic, the last thing 
anyone	wants	to	do	is	be	confined	to	their	homes,	and	no	one	should	ever	feel	
like they cannot be themselves in public due to their gender or identity, therefore 
we really hope our list proves useful and can help anyone currently building their 
post-lockdown bucket list.’

http://JeccaBlac .com


Should brands use #Pride as a marketing 
tactic?

We are all familiar with Pride marketing campaigns by big brands, arriving in our 
emails or on social media adverts every June like clockwork. Often, these campaigns 
will be incorporating the rainbow colours.

Why the rainbow?

The	rainbow	flag	is	 reported	to	have	been	designed	and	championed	by	Gilbert	
Baker in 1978, in time for the San Francisco Gay Freedom Day Parade. However, it 
wasn’t	until	several	years	later	that	the	rainbow	flag	became	an	internationally	rec-
ognised symbol for LGBTQ+ citizens and allies.

Originally,	the	flag	was	more	than	just	the	traditional	six-coloured	rainbow	that	we	
see today, but mass production resulted in two of the shades (hot pink and tur-
quoise) being eliminated. The colours, not purely intended as just a visual standing, 
had meanings to Baker and were designed to represent the diversity of the LGBTQ+ 
community:

Hot pink =
Red = 

Orange = 
Yellow = 
Green = 

Turquoise = 
Indigo = 
Violet	=	

Sex
Life
Healing
Sunlight
Nature
Magic/Art
Serenity
Spirit

Why Are Brands Using Gay Pride to Market Their Products?

The honest answer? It is most likely for corporate gain. Pledging their allegiance, and 
publicly voicing support for LGBTQ+ communities is a strategy to diversify their de-
mographics. With specially designed products, they can appeal to new audiences. 
For the most part, companies that utilise these marketing strategies give back to the 
communities, usually through supporting large charities like Stonewall, or smaller, lo-
cal initiatives put on by city councils or independent charities.

Luckily for us gays, a lot of our beloved companies are in the good habit of giving 
back.

Dr Martins, for example, is an avid supported of The Trevor Project, the world’s lead-
ing suicide prevention charity for LGBTQ+ people. Levi’s Pride collection will donate 
100% of the proceeds to OutRight Action International. Converse is partnered with 
multiple charities and are in their sixth Pride collection.

But Is Using #Pride Marketing Bad?

Inherently, no. It does encourage new shoppers – you may see that Converse have 
a Pride collection, for example, and buy a pair – and now you’ll never wear another 
brand	of	shoe	again	after	falling	in	love	with	the	way	it	fits	your	foot.	But	the	catch	
is, you should know if this collaboration with LGBTQ+ charities is a one-off, a Pride 
month only event, or if it occurs all year round. Companies should be helping to 
raise awareness of LGBTQ+ men, women, and non-binary people throughout the 
year, continuously donating money or helping fund initiatives that improve the lives 
of LGBTQ+ communities.

Spreading	awareness	 is	not	enough	 in	these	times;	the	pandemic	has	hit	LGBTQ+	
communities harder than imaginable as people found themselves trapped in un-
safe environments where they could not be their authentic selves. It is entirely pos-
sible that more have been forced out of their family homes, and so an increase in 
funding for shelter, food banks, and safe spaces is needed – and not just for LGBTQ+ 
communities.



Demi Lovato: The Importance of 
Non-Binary Representation

As our understanding and aware-
ness of gender and gender 
non-conforming appearances and 
labels increases, it’s important that 
representation increases – wheth-
er that is in portrayed visual media 
(theatre, television), literature, or 
real life.
For many, it might seem that the 
non-binary identity has sudden-
ly erupted over the last couple of 
years. It hasn’t. Non-binary people 
have	 always	 existed;	 gender-fluid	
people have always existed.

In 2015, a reporter for the BBC wrote 
an	 article	 entitled	 ‘Beyond	 “he”	
and	 “she”:	 The	 rise	 of	 non-bina-
ry pronouns’, stating that sharing 
one’s pronouns was a growing in-
troduction method in colleges and 
universities across the US.

The unfortunate downside of ‘they/
them’ pronouns is the people who 
assume it is a mistake. Either these 
people have not recognised its ref-
erence	to	people	who	fit	neither	the	
‘he’ or ‘she’ bracket, or they can-
not comprehend that ‘they’ can 
be used singularly as well as plural-
ly. At this point, some might won-
der what happened to ‘ze’ or ‘zir’ 
pronouns, and the answer, in my 
opinion, is that these such pronouns 
(xe, zim, all variants) isolated those 
who	 identify	as	 them	even	 further;	
instead of representing that the 
identifier	does	not	align	themselves	
with ‘he’ or ‘she’ and exists without 
gender constraints, these pronouns 
put them in an ‘other’ box, which 
can be extremely isolating.

In	the	first	episode	of	Demi	Lovato’s	pod-
cast, 4D With Demi Lovato, they candidly 
explained;

I want to take this moment to share something 
very personal with you. Over the past year and 
a half I’ve been doing some healing and self-re-
flective work and through this work, I’ve had the 
revelation that I identify as non-binary. With that 
said, I’ll officially be changing my pronouns to 
they/them. I feel that this best represents the fluid-
ity I feel in my gender expression and allows me to 
feel most authentic and true to the person I both 
know I am and am still discovering.

Lovato	 is	not	 the	first	celebrity	 to	 identify	
as	non-binary;	earlier	this	year,	singer	Sam	
Smith	revealed	they	identified	this	way.

But the list of ‘mainstream’ celebrities 
and	 public	 figures	 identifying	 publicly	
as non-binary is small. Queers and allies 
could, undoubtedly, name a huge list of 
NB celebrities – but the general public, 
barring the aforementioned two, most 
likely could not.

And this is why representation matters. 
Why exposure matters. As crude as it is, 
the	 more	 celebrities	 and	 public	 figures	
that ‘come out’, the more normalised 
identifying as non-binary becomes.
There	 is	 only	 one	 TV	 representation	 of	 a	
non-binary person existing that I can ever 
recall	seeing;	Syd	from	One	Day	at	a	Time.	
I stress this appearance because, even 
though the show’s main character comes 
out as gay, the show does not have LG-
BTQ+ as its main theme – this is why the 
feature of non-binary characters makes it 
all the more special.



Prose Fleeting 
by Jaz C.

January 3rd, 1956        Holbrook, AZ

I	run	my	fingers	through	his	hair,	tousling	it	before	smoothing	it	down.	His	head	rests	
in my lap, limbs haphazardly splayed out on the blanket he’d had the good sense 
to	bring.	In	the	soft	moonlight	he	looks	peaceful;	eyes	closed,	the	ghost	of	a	smile	
on his lips, he seems younger and my chest constricts knowing that come tomorrow 
I won’t recognise him. He won’t be this unguarded, or carefree. A familiar stranger, 
his face will shutter, his eyes cold, distant. 

 I swallow the sigh that tries to slip from my mouth and resume toying with his 
curls, even as my mind races. My hands tremble and I pull away. Leaning back on 
my arms I tilt my head up to the sky, eyes squeezed shut. Since when did I let myself 
get overwhelmed? Since he came into my life, apparently.

 The unavoidable truth –that he’d come along and changed me – would have 
worried me before. But not now, not after everything. I couldn’t pretend that most 
of the changes hadn’t been good. Even though I can’t recognise myself anymore, 
I	have	finally	become	the	person	that	I’d	always	hoped	to	be.	Freer,	softer.	Happier,	
most of the time.
 
 In my introspection my body has frozen, tensing as my mind races. I resume 
my petting, glancing down before smoothing his hair, only to make eye contact. His 
gaze is on me, brows furrowed in contemplation, a silent question on his face. The 
barely-there contraction of my muscles seizing my body in tandem with the quick 
flitting	worry	was	apparently	more	noticeable	than	I’d	thought.
 
 A hand, calloused and warm, draws me down towards him and he presses his 
lips to mine. Chaste. Almost shy. He draws back, sitting up before turning, tugging 
me closer until we collide and he can slot our mouths together once more. I grip his 
arm to steady myself and kiss him again, smiling into it. Grinning back, he pulls away, 
wrapping his arms around me, tucking my head under his. Without saying anything 
he’s let me know that it’s okay. That tomorrow will happen, but that this – that right 
now – is ours. 

 It startles me that he can read me so well. And yet I am constantly surprised by 
him;	he’s	far	more	observant	and	empathetic	than	his	loud	confidence	and	brash-
ness would lead you to believe. The quiet observations made me uncomfortable, 
back when we were merely acquaintances. When I had a secret to keep. Now, 
though, we’ve an understanding. We’ve spent long enough hiding from the world 
that we don’t need to hide from each other. Except – 
 
 ‘Stop doing that.’ His voice, soft but exasperated, berates me.

  ‘I’m not doing anything,’ I mumble against his chest. It’s a lie, and we both 
know it.

  ‘You’re overthinking. I can practically see the mental gymnastics going on 
inside that analytical little head of yours. I’m second-hand exhausted,’ he says, and 
I know he’s smiling at his own joke. Idiot.
 
 ‘It’s not overthinking, it’s strategic contemplation,’ I reply, pulling away and 
rubbing at my jaw. I need to remember to shave before work tomorrow, I think to 
myself. The thought of work threatens to sour the mood and I pull myself back to the 
present.

 ‘Strategic contemplation my ass, you’re overthinking and stressing yourself out 
and we both know it.’ He’s serious now, hands moving to hold mine, thumbs rubbing 
soothing circles into my palms.

 ‘I know. Look, I know, but it’s just that –’

 ‘Just that I’m about to go away and you think it’s going to change everything. 
But it won’t. I won’t let it. We won’t let it.’ His voice is low, urgent. ‘I’m not going to 
forget about us just because I’m not here. Me being away doesn’t change what we 
have. It doesn’t. George, the last few weeks have been some of the best of my life. 
I’ve	been	happy	in	a	way	that	I	didn’t	think	I	ever	could.’	He’s	confident,	insistent.	I	
desperately want to believe him.

 ‘I don’t think it’ll change what’s happened. God, nothing could ever make 
me forget how great this month’s been. But you won’t be the same, Michael. You’re 
different when you’re with them. You have to be. But – fuck. I think I’m allowed to be 
sad about that. It’s like I’m losing you twice over.’ I can’t stop the words leaving my 
mouth. They hang in the air between us, the candour a heavy presence.

 ‘If I could stay I would. There’s nothing I’d love more than to start a new life with 
you, free of pretence. I guess – Jesus I’ve been blind. I didn’t even realise that it’d 
be such a step back.’ I’m not going to become him. George Beauregard, I promise 
that	I	won’t	go	back	to	the	old	Michael;	I	won’t	close	myself	off	from	you,	from	the	
one person I’ve ever been myself around. Even if it seems like it, when I’m with them, 
I’ll still be your Michael. There’s no chance that I’ll ever go back, not when it means 
a life without you. I was so goddamn aimless before this. Us. Scared, and hiding be-
hind a cocky façade.’ He’s serious now, hands holding mine but thumbs no longer 
tracing shapes on my palms. 

 His words settle my fears a little and I almost feel ashamed for ruining the mood. 
And then he pulls away. 

 ‘You know, I’d planned on doing this differently,’ he starts, hand moving to his 
pocket, ‘but I think now’s as good a time as any.’

 A box, soft velvet, too big for a ring, thank god.

 ‘It was my Pops, been in the family for a good few years.’ He opens the box, 
revealing a scuffed pocket watch, soft gold with a pale crescent of white in the 
centre and black numerals. It’s a beauty of a piece, even with its loud ticking. He



presses it into my hand face down and I notice two letters, GB, resting just above my 
thumb. ‘It’s got all of our family’s initials on the back. Normally goes from son to son 
but, well, since I doubt I’ll have a son…’ Trailing off he looks up at me, anxiety etched 
onto his face. 

 ‘It’s... Michael are you sure?’ I can’t keep the smile off of my face even as I 
question the gift.

 ‘I know it might seem a bit soon but I want you to have it. Not much use for it in 
the jungle and I’ve got no one else around to have it and… if something happens I 
want	you	to	have	a	piece	of	me.’	He	smiles,	soft	and	sad,	wrapping	my	fingers	more	
firmly	around	it.	Leaning	in,	he	kisses	me	softly,	slowly.	

 ‘Were we mad to get involved during a fucking war?’ I ask.

 ‘No. Maybe. I don’t know. Anyone who’d look at the two of us now would 
probably think we were fucking crazy just being together. The war is an inconven-
ience, that’s true, but us falling in love? Crazy talk.’

 ‘Mmm. Well, you look reasonably sane. What with your rugged, masculine 
good looks.’ I laugh, hand brushing against his jaw.

 ‘True, but you can’t help being a dainty man,’ he replies, chuckling.

 I scowl and push him away before pulling him in and kissing him softly. ‘Don’t 
think I missed you calling this love. Can’t drop an insult to cover that up.’

 ‘I wouldn’t dream of it,’ he replies, amusement still colouring his tone. ‘I should 
go, early start tomorrow. But I’ll see you soon George. This war won’t last forever. I’ll 
see you soon.’

 He pushes himself upright, shooting me one last smile before he turns and jogs 
away, leaving me with his blanket, his watch and an ache in my chest.

*******************

March 19th, 2006       Holbrook,  AZ

The rain comes suddenly, droplets ricocheting off of the ground and the thin ma-
terial of my coat. I pull my collar up against the sudden chill and pull my shoulders 
back. It’s just water and today is too important to let the weather inconvenience 
us.

 I pat my pocket, feeling the heavy weight of medals and a box against my 
side. My son looks at me, squeezing my shoulder encouragingly before setting off, 
picking a path through the grass. I follow, swallowing hollowly around the lump in 
my	throat.	It’s	been	fifty	years	but	the	ache	is	still	there.

 ‘Dad! I think I’ve found him!’

	 The	sound	startles	me,	loud	in	the	quiet	of	the	cemetery	and	I	shoot	him	a	look;	
he	winces,	mouthing	an	apology	before	gesturing	me	over	to	him.	I	shuffle	on	weary	
feet across the uneven ground until I stand next to him tucked in the shadow of the 
tree he lays under, eyes focusing on the headstone before me. 

Michael Browning

A son, A soldier, A hero.
Until we meet again.

1928 – 1957.

 ‘I’ve still got it, Michael. The watch you gave me. And the medals your Pops 
sent on. I know you wanted me to have it just in case and I’m glad you gave it to 
me.’ I kneel next to the grave, pulling the medals out of my pocket with the other 
hand and laying them on it. ‘I know you said your family passed it down son to son 
and, well, I was wondering if you’d let me pass it on to my Mikey. He’s a lot like you, 
military through and through. Except he comes home every time, but I guess that 
wasn’t your choice. You’d like him though, Michael. And I hope you’d like him hav-
ing this.’

I take a breath and stand, reaching for my son. He grips my arm, tugging me to-
wards him and holding me as I cry. I pull away and smile weakly at him and he smiles 
back, soft and sad. 

‘I would have liked to meet him. Even more than my biological parents, I’d have 
liked to meet him. You spoke so highly of him it makes me proud to have his name.’ 
He says wrapping his arm around my shoulder. 

 Wordlessly I pass him a box, soft velvet, too big for a ring. A pocket watch-sized 
box. He opens it and sees his initials etched just below mine. No, not his initials. Their 
initials. MB. 

 He tugs me into another hug before thanking me, and thanking Michael. He 
bends to pick up the medals, tucking them into his pocket alongside the box and 
leads me out of the cemetery, back to the car.

 As we’re walking the rain clears, the sun pushing its way out from behind the 
clouds. I turn to take one last look at the grave, a quick glance. For a second I think I 
can	see	him,	leaning	against	it,	dark	hair	tousled.	He	flashes	a	quick	grin	and	waves	
a hand at me and I smile, lifting my own hand to return the gesture.
 
 Michael told me I’d see him again. He kept his promise.



Poetry
A collection by Rose Knapp

Rose Knapp (she/they) is a poet and elec-
tronic producer. She has publications in 
Lotus-Eater, Bombay Gin, BlazeVOX, Ho-
tel Amerika, Fence Books, Obsidian, Gar-
goyle, and others. She has poetry collec-
tions published with Hesterglock Press 
and Dostoyevsky Wannabe. She lives in 
Minneapolis. Find her at roseknapp.net

Afterlives
Rushing urgently and suspensefully 
Through	infinities	of	belief	systems

Some leading to paradise or being reborn 
Some to purgatorio, some to other worlds 

Relativity
Is cultural relativism true in some sense?
Can’t nearly all art be attributed 
To the culture that nurtured or ostracized?

Cloudburst 
Formless, essence-less, clusters of wind
Vaporous	apparitions	of	mist	wisp	wisterias
Into whirlwinds of glittering gigantomachias

God Particle
Oh physical proof of the invisible 
Universe-wide	field	that	gave	mass

To all matter post Big Bang
Coalescing into stars and planets

Being and Time
Does devilesque Dasein design the world?
Is time an illusion created by the human mind?
Is the world inherently good or evil or both?

http://roseknapp.net


Careers in drag increasingly viable as 
drag performances go mainstream in 

the UK, research reveals
New research from the University of Roehampton and Bournemouth University has 
revealed the growing popularity of drag has made it an increasingly viable career 
path for performers in the UK, but most queer artists are still excluded from traditional 
creative and performing arts.
 
 The study, published in Sociology*, drew on interviews with 25 drag performers 
in the UK and Ireland about their changing experiences of drag. As the success of 
Rupaul’s Drag Race UK, broadcast on the BBC, has helped push drag mainstream, 
the research discovered a rising attraction in drag performance as a career that 
can bring celebrity status and helps attain privileged positions in LGBTQ+ scenes. The 
growth in popularity has resulted in more income streams for drag artists, including 
through corporate work, touring US drag shows, and the rise of drag competitions.
 
	 However,	performers	noted	significant	experiences	of	exclusion	from	other	cre-
ative and performing arts as a damaging consequence of drag going mainstream, 
pushing them towards drag. Stereotyping of particular roles means many queer art-
ists	are	seen	as	“not	leading	man	material”,	while	the	artistry	of	drag	is	downplayed	
in some arts and education venues.

 The rise of Rupaul’s Drag Race UK is emblematic of a broader shift in the British 
public’s consumption of drag performance. 

 Once mostly found in LGBTQ+ venues or as a break-out star, drag is now found 
on	British	TV,	in	its	theatres	and	art	galleries	alongside	queer	venues.	This	is	a	marked	
change from only a few years ago when drag performers were stigmatised within 
many queer spaces. Social media and more progressive attitudes toward sexuality 
in mainstream culture have also played important roles in the rise of drag in the UK.
 
 Mark McCormack, lead author of the research and Professor of Sociology at 
the University of Roehampton, said:

The vibrancy, talent and skill of the British drag scene in the UK is amazing and it is fantas-
tic that British drag performers are gaining the recognition and visibility they deserve. The 

success of Rupaul’s Drag Race UK is testimony to this depth and breadth of talent, but it can 
also hide real issues that many performers experience. Many drag performers are working 
several jobs and have to put all their money back into drag as audiences expect more and 

more from drag performance. We need much greater understanding of the precarity many 
drag performers experience even as drag has gone mainstream.

 Dr Liam Wignall, Lecturer in Psychology at Bournemouth University, said: 

The impact of Covid-19 has shown how precarious and in need of support the arts and cul-
tural industries are in general. Even with mainstreaming, drag occupies a marginal position 
within this context and there is scant cultural policy that supports drag in particular. Given 
how meaningful drag is to queer cultures, it is important to think how it can be supported 

moving forward.

 
 The research was completed before the insurgence of the Covid-19 pan-
demic, and Prof Mark McCormack is starting a project to understand how this sec-
tor has been harmed by UK lockdowns. Commenting on this he said: 

The success of drag is a good news story, but the broader context is that many drag per-
formers experience marginality for a number of reasons. Doing drag is hard work, made 
harder by the terrible consequences of Covid-19. We should continue to celebrate drag 

through mainstream shows and think about how to support local drag performers through 
this difficult time.

 
 A copy of the research paper is available here.
 
*“Drag	performers’	perspectives	on	the	mainstreaming	of	British	drag:	Towards	a	sociology	
of	contemporary	drag”,	published	in	Sociology.	McCormack,	M.	&	Wignall,	L.	(2021).

https://journals.sagepub.com/doi/full/10.1177/00380385211008387


Interview with an Artist

What made you choose to turn your hob-
by into a career?

I’ve always valued creativity as an outlet 
for my feelings and to explore how I see the 
world. I took art focused classes at A Level, 
and although I went into Creative Writing at 
university, I still found myself sketching in my 
free time. I really enjoyed getting involved in 
month-long daily art challenges and sort of 
continued from there.

 After graduating in a pandemic, I sud-
denly had a lot more free time that I didn’t 
know what to do with. Suffering with de-
pression,	I	found	it	difficult	imagining	myself	
in any usual work position, and applying to 
jobs	would	give	me	panic	attacks.	I	was	fill-
ing my days with art anyway, and my girl-
friend noticed it was making me happy, so 
she suggested that I try and make a career 
out	of	it.	Although	I	was	hesitant	at	first,	it	did	
feel good that doing art could actually be something productive, and so I set up a 
crowdfunder to get myself a printer and sticker paper and start up an Etsy where I 
could sell some of my art.

Is art a venue/career you would like to pursue full time?

I would like to continue practising my art and if I could grow my little business on 
Etsy	then	that	would	be	really	cool.	I	definitely	want	to	do	something	creative	as	a	
long term plan, but I’m not sure exactly what yet. Art is something that makes me 
feel good right now, so that’s what I am focusing on for the time being. I set up my 
Etsy page back in March and so far I have kept it very small with just 4-5 designs for 
stickers	on	sale	here.	I	think	I	would	definitely	have	a	long	way	to	go	if	I	am	to	try	and	
make a living off of my art, but it is a nice dream to have.

My name is Lena, and I am a queer artist from Norway 
currently living in the UK. I like making mushroom art 
and other fantasy and nature inspired pieces, as well as 
some gay stuff too. My pronouns are she/her.

Do you believe your sexuality has an impact on the artwork you create?

It	is	definitely	nice	to	know	that	there	is	such	a	community	for	LGBT+	artists,	and	to	
know that I have a place within that as an Asexual lesbian artist. But whether my sex-
uality in and of itself has any direct impact of the artworks I create, I’m not so sure. I 
did feel inspired to create a piece about Todd, an asexual character from the show 
Bojack Horseman, as I really connected with his character onscreen. There isn’t a 
lot of asexual representation out there, so I guess if I can add to it and make art that 
people really connect to then that’s great. 

Who, or what, inspires your artwork the most? Are there any LGBTQ+ artists 
you admire the most?

I am very much inspired by nature, and it is an endless pursuit of mine to try and get 
better at portraying it. I grew up in the remote Norwegian countryside, surrounded 
by stories of magic living in the natural world, and this is a part of what I like to ex-
plore in my work, like with my mushroom-man character The Wanderer. 

There are a lot of things that I would like to include in my art, but I am my own worst 
critic,	and	I	do	hold	myself	back	quite	a	lot.	I	struggle	a	bit	with	low	self	confidence	
when it comes to showing what I make to the world. But many artists on social me-
dia inspire me as their art make me feel so many things, and I strive to do this myself. 
My inspirations include The Sad Ghost Club (@thesadghostclub) who makes sad but 
gentle self-care type art, The Papa Artist (@the_papa_artist), a queer artist making 
both individual pieces and small comics on queer experiences, and Kelly (@kellkyy), 
a friend and former classmate of mine who makes fantastical character illustrations.

Are there common themes you find yourself repeatedly drawn to?

I still see myself as a beginner in terms of my artistic skill level. I haven’t quite commit-
ted	to	a	specific	style,	theme	or	medium	yet.	I	keep	switching	between	digital	and	
traditional art and at the moment I am just trying various things to see how well it 
turns out. Though I like the idea of some kind of a recurring character as a brand of 
the	artist.	My	anthropomorphic	mushroom	“Wanderer”	character	is	what	I	am	trying	
to make into my own, as a recognisable feature of my art. 

What would your dream illustration be? (for example, an ambitious piece of 
fan art, a tattoo design for somebody, etc)

I used to want to be a writer when I was little, and I did do a degree in Creative 
Writing, so both writing as well as illustrating a children’s book of some kind would be 
very cool.



Have you thought about eco-friendly/awareness with your art?

Absolutely. At university I got involved with a lot of climate activism, and I strongly 
believe that we, as a society, need to be more sustainable – and so I try to put this 
into practise where I can. With my products I use recycled or recyclable packaging, 
with paper tape, and as my business grows I want to look into what other options 
are out there. 

Would you like to spread LGBTQ+ awareness, or other awareness campaigns 
(such as Black Lives Matter) through your artwork?

I would like to spread awareness where I can. Another thing that has affected me 
during the many lockdowns is that I have become more shut in and struggling to 
even just focus on myself most of the time. Reading news about so many horrifying 
things and all the social injustices that goes on around the world can be very hard at 
times,	and	I	have	been	feeling	very	detached	and	insignificant	in	the	grand	scheme	
of things. But I am trying to get better, looking into things and spreading awareness 
and taking more of a stance is something that I want to do. And if I can use art as a 
tool for that, then that would be great.

 One of the ways I have tried to be inclusive is by having an array of mushroom pride 
stickers,	which	include	lesbian,	gay,	asexual,	transgender,	and	bisexual	flags.	I	would	
like to do more things like this in the future and I’d like to make a really safe and 
opening community on my Instagram page. Please feel free to follow to see more 
of my art and I am also open to suggestions as to what else I should make. 

Lena can be found on Instagram @lensflareh.art, as 
well as on Etsy under the name LensflarehxLove.

https://www.instagram.com/lensflareh.art/
https://www.etsy.com/shop/LensflareHxLove


LGBTQ+ Faces of Bristol

LGBTQ+ Faces of Bristol was founded in July 
2020 by local Bristol photographer Karen 
Freer.

The project aims to represent and empower 
the LGBTQ+ community in Bristol, by hosting 
photographic	portraits	on	the	official	web-
site, as well as sharing across social media.

In the beginning Karen reached out to mul-
tiple LGBT+ Facebook groups to see if any-
one would like to take part in representing 
the community. Portraits are free and now 
people can sign up via the website here.

Photo sessions are approximately 2hrs long, 
the participant chooses where they would 
like to have their portraits taken, this can 
be somewhere with meaning to them, or 
simply somewhere convenient. Photos are 
then developed and scanned by Karen, 
sent to the participant for approval and 
then uploaded to the website with a bio. 

The bio can contain a story from the par-
ticipant and/or a shout out to a charity, 
community or company that they feel has 
impacted their queer journey in a positive 
way.

Due to Covid restrictions LGBTQ+ Faces of 
Bristol had a short hiatus between Novem-
ber 2020 and March 2021. But with the future 
looking brighter and the easing of restric-
tions, representation of the queer commu-
nity living in Bristol continues to grow with 
this fantastic project. Karen and her team 
of volunteers have started photo shoots 
again with sessions available from summer 
2021.

Karen’s goal from the start of this project 
has been to involve queer people through-
out the project to ensure diversity both in 
front of and behind the camera.

The team of volunteers working 
alongside Karen are mixed in crea-
tive ability. They are currently looking 
to diversify and make the team more 
inclusive. We encourage BAME/PoC 
LGBT+ individuals to bring their in-
sight and skills to the team. 

Volunteer	positions	 include,	but	are	
not	 limited	 to;	 assistant	 photogra-
pher, social media coordinator, 
copywriter, fundraising manager, 
videographer, marketing, PR and 
Communications assistants.

2020 was just the start of the pro-
ject. 2021’s goal is to grow the team 
and build valuable partnerships with 
other queer communities and local 
businesses in Bristol. Our current
partners	 include	Photographique;	a	
specialist photo lab, OutStories Bris-
tol;	a	volunteer
community history group gathering

the stories of LGBT people living in or as-
sociated with Bristol and its surrounds, 
Voice	&	Influence	Partnership;	helping	
to make sure that individuals, groups 
and communities whose voices aren’t 
always heard are listened to, Consor-
tium;	 working	 to	 strengthen	 and	 sup-
port LGBT+ groups, organisations and 
projects so that they can deliver direct 
services and campaign for individual 
rights.

A physical book to commemorate 
2020’s portraits is currently in the works 
(funded	by	Voice	&	Influence	Partner-
ship) and there are multiple plans for 
physical exhibitions (Covid allowing). 
The photo book will be distributed for 
free to the LGBTQ+ community at a lim-
ited run of 100 copies. Further print runs 
will need additional funding, donations 
are welcome.

If you would like to sign up as a por-
trait subject and represent the LG-
BTQ+ community in Bristol follow this 
link: 
https://lgbtqfacesofbristol.co.uk/
get-involved

If you would like to learn more about 
volunteering, please email:
lgbtqfacesofbristol@gmail.com.

Editors information:
https://lgbtqfacesofbristol.co.uk
Karen Freer
lgbtqfacesofbristol@gmail.com

Primary Volunteers Include:
Colleen Freer
Jenna Steadman-Bailey
Chloe Southworth
Emma Johnson (Sappho Design)

Upcoming Exhibitions:
Tobacco Factory 27th June - 10th 
August
Bristol Pride Art Trail - 1st - 31st July

https://lgbtqfacesofbristol.co.uk/get-involved
https://lgbtqfacesofbristol.co.uk/get-involved
https://lgbtqfacesofbristol.co.uk/get-involved
https://lgbtqfacesofbristol.co.uk


Performative Activisim
How much does intent matter?
It is widely accepted that actions 
speak louder than words, a cliche 
that holds true in myriad situations. 
But when so many actions are per-
formative - philanthropy only for the 
benefit	 of	 the	 philanthropist	 -	 distin-
guishing	the	genuine	from	the	selfish	
can	be	difficult,	especially	when	mi-
nority groups are involved.
 
Pride	 is	 a	 celebration	 of	 people;	
with LGBTQ+ existence being some-
thing heavily persecuted through-
out the years - and still to this day, 
in some countries - it is important to 
celebrate our existence, the steps to-
wards equality we’ve taken, and the 
marching steps of progress still to be 
made.

And yet, in the face of so much strug-
gle, death, and pain, there corpora-
tions, callous enough to cash in on 
the celebration. Billion dollar compa-
nies are changing their logo colours, 
creating scented candles. and do-
nating 0.003% of their worth to  show 
support for a community that they 
are happy to marginalise and ignore 
year round. 

These shallow ad campaigns and 
products, colloquially labelled as 
‘wokewashing’, are often poor-
ly thought out, and insincere, with 
the aim of increasing capital by ex-
ploiting the need for acceptance, 
and the celebratory nature of Pride 
month. Products costing upwards 
of £600 are created, with donations 
made, in the name of allyship - but 
who are they marketed at? When 
‘LGBT young people are more likely 

to	 find	 themselves	homeless	 than	 their	
non LGBT peers’ it’s clear that they 
aren’t the intended audience.

And with ‘Almost	one	in	five	LGBT	peo-
ple (18 per cent)...discriminated against 
because of their sexual orientation and/
or gender identity while trying to get a 
job in the last year’ the idea that the 
average LGBTQ+ individual is able to 
afford £600 for an item of clothing em-
broidered with the words ‘Gay Pride’ is, 
quite frankly, laughable.

In recent years it has become an al-
most accepted, if widely disliked, ele-
ment	of	 Pride;	 the	brands	desperately	
trying to preach solidarity, and equality, 
championing inclusion with slogans on 
products, whilst doing very little to com-
bat the discrimination within their own 
workplaces. These acts of ‘performa-
tive allyship’ are often ridiculed online, 
yet persist year after year. 

But are they having a negative effect 
on genuine acts of allyship?

In early June, notable YouTube con-
tent creator and streamer ‘Dream’ 
released a line of Pride merch, along-
side fellow content creators and 
friends, ‘Sapnap’ and ‘GeorgeNot-
Found’. Priced similarly to other pieces 
within his merchandise collection, the 
hoodies were created after requests 
from fans, with a percentage of the 
revenue from sales being donated 
to charity. Each piece is sold with the 
addendum that the trio - Dream, Sap-
nap, and GeorgeNotFound - will com-
bine to donate a further $50,000 to the 
Trevor project. 

Initially well received, the merch re-
lease became an issue of controver-
sy when the question of ‘how much 
is enough’ was posed. With 10% of 
the revenue going to charity, many 
questioned why the number was 
so low. The answer - that the work-
ers of the merchandising compa-
ny and the costs of goods restricted 
the amount available for donation - 
seems plausible enough to some fans. 

And, given the promise by the creator 
to	donate	stream	revenue,	the	finan-
cial contribution over the course of 
Pride month looks set to be relatively 
high.

However, despite the seemingly clear 
intent behind the actions, the criticism 
continues. With some questioning 
whether or not the merch release was 
a calculated move, and others point-
ing out that an alternative would be 

buying from LGBTQ+ artists, the 
question of whether or not the 
release of merch constitutes as 
‘performative allyship’ contin-
ues to circulate.

Whilst it is important to recog-
nise that those with platforms 
can, and do, exploit their fan-
bases - a google search gives 
enough examples of that - the 
intent and outcome of the ac-
tion should be factors in wheth-
er or not an act is considered 
performative. When the ulti-
mate aim is to help, to support, 
and to be active in pushing for 
change, does the size of the 
platform/	 influencer	 matter?	
What is it that makes an action 
performative?

Genuine acts of kindness and 
charity are something to be cel-
ebrated, rather than critiqued, 
this much is true.  Whilst small 
actions should not be met with 
banners and confetti, it’s also 
important to acknowledge that 
when it comes to those with 

https://corporate.target.com/article/2021/06/pride
https://www.independent.co.uk/life-style/love-sex/men-women/listerine-pride-rainbow-pepsi-mcdonalds-starbucks-social-justice-a8925526.html
https://www.independent.co.uk/life-style/love-sex/men-women/listerine-pride-rainbow-pepsi-mcdonalds-starbucks-social-justice-a8925526.html
https://www.theproudtrust.org/resources/research-and-guidance-by-other-organisations/lgbt-youth-homelessness-a-uk-national-scoping-of-cause-prevalence-response-and-outcome/
https://www.theproudtrust.org/resources/research-and-guidance-by-other-organisations/lgbt-youth-homelessness-a-uk-national-scoping-of-cause-prevalence-response-and-outcome/
https://www.theproudtrust.org/resources/research-and-guidance-by-other-organisations/lgbt-youth-homelessness-a-uk-national-scoping-of-cause-prevalence-response-and-outcome/
https://www.stonewall.org.uk/lgbt-britain-work-report
https://www.stonewall.org.uk/lgbt-britain-work-report
https://www.stonewall.org.uk/lgbt-britain-work-report
https://www.stonewall.org.uk/lgbt-britain-work-report
https://www.stonewall.org.uk/lgbt-britain-work-report
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platforms who consistently try to be inclu-
sive, educate themselves, and choose 
activity instead of passivity, the motivat-
ing factor might just be authentic allyship.

Despite the critique the merch received, 
there were those who found no issue with 
the act. For some, allyship and activism 
when done to uplift voices and contribute 
towards a cause is authentic, and should 
be viewed as such.

When a deliberate decision to be active in 
support of communities is met with rebut-
tal or accusation of false intention, allyship 
might turn to reticence. If individuals fear 
that their actions might be measured and 
found wanting, or viewed as inauthentic, 
then we run the risk of having people not 
acting at all. 

The difference between individuals 
and a corporation is often the more 
human element. An individual can 
be motivated by empathy. A com-
pany might be motivated by im-
proved status, capital gain, or soci-
etal pressure. Is it then the empathy 
that makes an act genuine? 

Despite intent playing a part in de-
termining what constitutes perform-
ative allyship, it is not a cut and dry 
issue. When it comes to oppression, 
uplifting those who are the victims 
must be central to the issue. How 
to do it without being the object of 
criticism remains to be seen. With 
so much subjectivity, and so many 
voices each with differing opinions, 
all clamouring to be heard, perhaps 
actions don’t always speak louder 
than words. 

I don’t think that selling products that are, for example, pride 
related needs to only be done by lgbt people, and the same 
goes for activism and allyship. Obviously the voices of the op-
pressed should be the ones that are at the forefront, but with-
out allies, the struggle would be much harder. - User Space

If big creators are donating vast sums of money and still being called per-
formative, it sets this very high standard for what it means to be an ally.
 Many allies aren’t extremely vocal on their day to day basis, but speak 
out when they see fit, and think their voice can benefit the conversation. 
However by raising these standards for what counts as allyship and activ-
ism, many people will simply not speak out because they are afraid they 
won’t be doing “enough” and will be called performative.
 There is no threshold for being against something. There is no “per-
formative oppression/racism/bigotry.” They will all speak out, no matter 
how big or small their voice is. If we set a threshold for allyship, the vocal 
minority will be louder than the forced silent majority. 
      - Twitter User and Twitch Streamer Kabopat
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